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The exhibition, launched to coincide with the 
April ANZAAE conference, offered viewers 
a glimpse into the cutting edge of New 
Zealand design.

It was the fi rst time a group show of such a 
scope had occurred at Otago Polytechnic, 
with work on display from Fashion, Interior, 
Communication and Product Design staff. 
The exhibition represented some of the fruits 
of the Polytechnic’s research programme as 
well as the individually supported research 
of Design staff members.

In keeping with the spirit of the age, 
sustainable design practice was a key 
feature of several of the works. Product 
Design Lecturers Mike Wilson and Tim 
Armstrong created their Battlestar, a 
minimalist aluminium coffee table, according 
to a rigorous list of environmentally friendly 
provisos, and Product Design Senior 
Lecturer Qassim Saad built his elegant 
lighting unit Enarah from fully recycled 
materials, right down to the electric fi tting.

Saad nods to nature when describing his 
aesthetic infl uences as well as his methods. 
“Part of the inspiration for this work is drawn 
from my own visual memories of childhood 
and adolescence,” he explains. “I still enjoy 
remembering the image of sunlight falling on 
the courtyard of our family home and how 
this defi ned the visual environment in which 
we lived, worked and played.”

Equally stylish, but considerably less 
functional, is Creative Studies Academic 
Leader Jane Venis’s Blasterboard, a surreal 
vehicle-cum-musical instrument “designed 
for the niche market of skating brass 
instrument players”. 

Venis cites Dr Seuss as an infl uence, but 
this design in particular is informed by the 
Japanese art of Chindogu. “Chindogu are 
objects that are entirely impractical but 
could be seen as useful (almost)”, says 
Venis. “They appear to be solutions to 
problems - problems that aren’t terribly 
pressing to begin with.”

Fashion Lecturer, Margo Barton’s three piece 
collection hatch, match and dispatch works 
on several levels – as a reformatted baby 
bonnet into a fashion object, as echoes 
of the past, as an illusion or allusion to the 
future millinery and millinery wearer – part 
human, part object.

Other exhibitors addressed issues as diverse 
as gender stereotypes in Simon Swale’s The 
Man in the Floral Suit;  the social impact of 
hair styles represented in Cyndy McKenzie’s 
Hair Piece; a refl ection on social networking 
in Rachel Gillies’ I check my e-mails every 
day and Tania Allan Ross’ personal journey 
told in textiles, Hiding and Burnout 1 & 2.

Head of Design Alistair Regan says that the 
quality and diversity of the work on display 
at the Design Staff Exhibition was partly a 
testament to the department’s commitment 
to research. “It is important to the school and 
its stakeholders to ensure that our lecturers 
remain amongst those at the leading edge of 
design research in this country.” 

Objects 
of desire.
Otago Polytechnic Design Staff

 ‘Desire / n’, the Otago Polytechnic Design Staff 
Exhibition, spanned the gamut from sustainable 
furniture to fl oral menswear, from evocative 
photography to absurdist urban transportation. 
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